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shed that Is not yet staunched. She objected to foreigners
on the sensible ground that they were not In their proper
place In France ; but she had no notion of how this brought
her Into conflict with Catholicism and Feudalism, both
essentially International She worked by comnioEsense;
and where scholarship was the only clue to institutions she
was In the dark, and broke her shins against them, all the
more rudely because of her enormous self-confidence, which
made her the least cautious of human beings in civil affairs.
This combination of inept youih and academic ignorance
with great natural capacity, push, courage, devotion,
originality and oddity* fully accounts for aH the facts in
Joan's career, and makes her a credible historical and
human phenomenon ; but it clashes most discordantly both
with the idolatrous romance that has grown up round her,
and the belittling scepticism that reacts against that romance.

THE MAID m LITERATURE

English readers would probably like to know how these
idolizations and reactions have affected the books they are
most familiar with about Joan, There is the first part of
the Shakespearean, or pseudo-Shakespearean trilogy of
Henry VI, in which Joan is one of the leading characters,
This portrait of Joan is not more authentic than the descrip-
tions in the London papers of George Washington in 1780,
of Napoleon in 1803, of the German Crown Prince in 1915,
or of Lenin in 1917. It ends in mere scurrility. The impres-
sion left by it is that the playwright, having begun by an
attempt to make Joan a beautiful and romantic figure, was
told by his scandalized company that English patriotism
would never stand a sympathetic representation of a French